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Religious Songs in the Context of the “Folk Bible”

Written in the Latin alphabet, early modern Ruthenian popular religious
poetry belongs to the literary heritage of the Polish-Ruthenian cultural bor-
derland. This genre has remained largely unknown due to its dispersion pri-
marily across Polish manuscripts of the silvae rerum type, preventing it from
entering historical and literary discourse. Consequently, it has been overlooked
in research on the popular religious works of the Polish-Lithuanian Com-
monwealth. This paper explores the phenomenon of popular religious songs
through examples rooted in the oral tradition of the “folk Bible” - narratives
of a para-biblical nature which also draw from a rich apocryphal tradition.
Lyrical adaptations of texts that synthesised and made biblical stories accessible
to a wide audience - including those from beyond the peasant milieu - have
often been overlooked by scholars, who have tended to focus primarily on
narrative accounts (cf. Zowczak, 2019, p. 298). Popular religious songs intended
for singing have been regarded as derivative, with their main function assumed
to be the reinforcement of previously acquired knowledge. Moreover, their
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persuasive potential has largely been underestimated: the songs served as sim-
ple yet effective tools for evangelisation, precisely because they were accessible
and comprehensible to all.

In Ukrainian literary studies during the late 19th and early 20th centuries,
religious songs received little attention, despite being some of the oldest monu-
ments of Ukrainian literary culture recorded in writing (cf. I'natiok, 2000, p. 9).
These songs were often viewed as adaptations of Polish works, thus they were
considered foreign. It was not until the late 20th century that religious songs
began to be recognised as a distinct genre of Ukrainian Baroque literature,
whose popularity is attributable to their rhetorical persuasiveness and fidelity
to canonical forms. This recognition coincided with the revival of research
into 17th- and 18th-century Ukrainian devotional songs (cf. I'Hariok, 1994,
PP- 22, 95-96). According to scholars, religious songs are most often found
in Cyrillic manuscripts, such as songbooks and collections of liturgical texts.
Manuscripts of Polish provenance, including texts written in Latin script, are
referenced only sporadically, primarily through bibliographical clues left by
earlier researchers. This oversight excludes a significant portion of the Ruthe-
nian early modern song heritage (cf. MenBenux, 2006, pp. 255-256).

The corpus of popular Ruthenian religious songs has also been largely
neglected by Polish scholars. While these songs have been identified as a literary
phenomenon co-existing with Polish paraliturgical lyric poetry, the limited
number of surviving texts has hindered broader research in this area. The prin-
cipal factors contributing to this situation include the significant textual
divergence across manuscripts, the challenging legibility (as the Latin notation
made Ruthenian poems highly analogous to Polish ones), and the relatively
small number of texts themselves'.

One of the distinguishing features of popular religious lyrics is their
capacity to move across confessional boundaries. Songs appear to have circu-
lated between neighbouring Ruthenian-speaking communities of Orthodox

! My experience thus far in searching the manuscript collections of Polish cultural insti-
tutions serves as an illustrative example. The search revealed the extent of the dispersion of
the songs, resulting in a statistically small number of texts. Out of over 800 manuscript units
reviewed, Ruthenian songs were found in only 35 manuscripts, of which only one is a large,
uniform songbook containing 84 Ruthenian songs (The Czartoryski Library, Ms. 2337 I).
The remaining songs occur either as standalone items or in small groups. Of the 152 pieces
identified, the corpus of religious texts comprises 14 poems, representing less than 10% of
the total collection.
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Christians and Uniates, which coexisted within a shared religious landscape.
Polish literary culture likewise appears to have exerted a noticeable influence
on Ruthenian popular religious lyrics in both Orthodox and Uniate milieus.
This influence is reflected in the gradual adoption of conventions and motifs
associated with Western religious poetry operating outside official liturgy - ini-
tially through translations and paraphrases of Latin and Polish songs, and later
through a combination of elements characteristic of Ruthenian hymnography,
with stylistic forms typical of Polish devotional poetry (cf. Medwedyk, 1994,
p- 397, 2000, p. 348). By the end of the 17th century, Ruthenian popular reli-
gious songs (known as spiritual or devotional songs) dedicated to God, Mary,
and particular saints, along with penitential songs, were being performed
and recorded in songbooks in the eastern territories of the Polish-Lithuanian
Commonwealth (cf. Bosnsk, 1913, p. 180). The peak of Ruthenian lyricism
occurred in the 18th century. Alongside handwritten collections, printed
songbooks (most often hymnals) began to appear, containing individual
pieces that gained considerable popularity and eventually entered permanent
circulation. Their confessional affiliation is often difficult to determine, and
their heterogeneous language and script prevent unambiguous classification
(cf. Dzierzanowska, 2022, pp. 399-401).

The demand for popular religious poetry disrupted and blended commu-
nication channels, resulting in a highly creative process, one of the fruits of
which was the publication of the Uniate hymnal Bohohlasnyk (issued between
1790 and 1791 in Pochaiv). Many of the hymns in Bohohlasnyk were written
and composed by Basilian monks from the Ruthenian Voivodeship, while
others were translations of Latin and Polish religious poems. Simple in both
form and content, these songs conveyed detailed information about the lives
and deeds of patron saints, or miracles associated with icons venerated in
monastic churches. Bohohlasnyk was reprinted six times in the 19th century
and earned the reputation of the most popular book produced by Ruthenian
culture. Ivan Franko considered Bohohlasnyk to be probably the only Uniate
book that had a lasting and significant influence on Orthodox Christianity
(cf. ®paKko, 2008, p. 365).

Bohohlasnyk represented a late form of a missionary evangelisation model
developed as early as the 16th century. Of the various religious orders active
in the Polish-Lithuanian Commonwealth from the 16th to 18th centuries,
the Jesuit order was the most experienced and effective in internal missions.
Starting in the late 16th century, its broad and diverse religious-cultural
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efforts included the so-called “popular missions”, which aimed to deepen
religious understanding, strengthen spiritual experience, and provide pas-
toral care for those wishing to live according to God’s commandments.
The nature of this religious outreach was highly conducive to conversions
to Catholicism, with many non-Catholics joining the Church during these
popular missions. According to litterae annuae [annual reports] sent every
three years to the central authorities of the order in Rome, between 1767 and
1770 the Jesuits conducted approximately 3,100 series of missions in three of
the four provinces of the Commonwealth — namely, Greater Poland, Lesser
Poland, and Lithuania (data from the Mazovian province did not survive).
The scale of Jesuit involvement in this sphere was unparalleled: no other order
engaged in similar pastoral work with comparable intensity (cf. Flaga, 1981,
pp. 174-176).

A similar model of pastoral practice was adopted by the Order of Saint
Basil the Great in the Polish-Lithuanian Commonwealth following the Union
of Brest in 1596. In the 17th century, Basilian missions focused on attract-
ing new followers to the Union, particularly those previously affiliated with
the Orthodox Church. By the 18th century, the nature of these missions had
changed significantly. The order had become one of the largest male religious
congregations in the eastern Commonwealth, administratively divided into
two provinces: Ruthenian and Lithuanian (cf. Lorens, 2017, p. 297). The con-
gregation concentrated on priestly functions, serving its own parishes, minis-
tering at popular sanctuaries, and conducting missions among the inhabitants
of the state’s eastern territories. The primary goals of these missions were to
strengthen faith and religious knowledge and to solidify the confessional iden-
tity of the faithful in the Uniate and Roman Catholic Churches. Missionary
efforts emphasised “internal conversion”, aiming to elevate the generally low
level of religious knowledge in Uniate communities (cf. Lorens, 2014, p. 276).
Archival evidence indicates significant Basilian involvement in such activities:
from 1755 to 1782, the monks of the Zamos$¢ monastery conducted 58 missions;
those from Biala organised 30 between 1778 and 1793; and the monks from
Uman carried out 8 missions between 1766 and 1768. These missions typically
lasted from two to four weeks, though some were shorter, lasting three days to
a week. Attendance was usually very high, often involving several thousand
participants (cf. Lorens, 2017, p. 304).

Music — both vocal and instrumental - played a central role during
the missions. The Basilians frequently employed ensembles associated with
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Roman Catholic churches or private patrons. They cultivated traditional
eastern liturgical singing in keeping with Eastern Christian theology, which
regards chant as the essence of church music, while also introducing the faithful
to Latin hymns translated into Polish or Ruthenian. The monks themselves
composed religious songs for various occasions.

During the popular missions led by the Basilians, vocal music played
a significant role. Religious services conducted by the monks featured songs
specifically chosen for the occasion. Since the main target audience consisted
of Ruthenian-speaking Orthodox faithful, the songs were adapted to align
with the oral traditions of Ruthenian culture. As a result, most religious hymns
were composed, written, or translated from Latin and Polish into Ruthenian
by the monks and performed in the traditional polyphonic style, which was
highly esteemed by the Orthodox community (cf. Lorens, 2019, pp. 62-63,
65-68). By blending these various traditions, the compositions became inter-
denominational, utilised and adapted by different religious communities for
their own purposes?.

Most Ruthenian religious songs drew from ancient apocryphal traditions
concerning early Christian saints, transforming themes and motifs from their
lives into a song form that was more accessible to ordinary believers. In this
way, the resulting poetic works contributed to the phenomenon of the “folk
Bible”, which orally transmitted tales that straddled the line between canon-
ical and non-canonical texts (cf. Zowczak, 2019, p. 17). These songs primarily
served evangelistic functions, facilitating the clear communication of faith,
familiarising listeners with biblical stories, and strengthening the cult of
the saints. Intended for vocal performance, the songs acted as supplements to
apocryphal narrative stories, consolidating the material rather than serving
as the main narrative texts.

An example of this is the hagiographic-penitential Song of Saint Vasily
(Annex, no. 1), which evokes the legend of Basil the Great exorcising demons
from a sinner who had made a pact with the devil to win a woman’s love
(cf. Dzierzanowska, 2022, pp. 402-407). The poem consists of nine five-line
stanzas (with minor deviations in the last two), following a syllabic structure

2 None of the Ruthenian songs preserved in manuscript sources is accompanied by musical
notation, nor is the manner of performance known (whether monodic or polyphonic). In rare cases,
marginal notes attached to the song titles indicate the title of another piece (Ruthenian or Polish)
whose melody was intended to serve as the tune for the performance of the recorded text.
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of approximately 14+14+8+8+5(6). The simple language, devoid of elevated
or theological vocabulary, suggests it was aimed at an uneducated audience,
accessible through straightforward stylistic devices such as exclamations,
rhythmic repetition, and feminine rhymes.

The poem’s primary aim is to portray Basil the Great as a model of
unwavering faith — an example to emulate and a reminder of the power
of prayer. It begins with a reference to Psalm 45(44):2, depicting Basil as
a teacher of the truths of the faith, from whose lips “grace pours forth”. As
the saint’s biography was likely familiar to the audience, the poem focuses
not on his life but on a specific miracle: the plea of a wife seeking to save her
demon-plagued husband. It recounts Basil’s prayers and spiritual struggle
with the demons, culminating in the saint’s victory, as the devils flee after
relinquishing the written pact. The poem’s structure is organised around
invocations to prayer: either supplications addressed direct to God or Basil,
or admonitions delivered by the saint to the sinner. This persistent emphasis
on prayer serves both as instruction and encouragement toward repentance,
aligning the work with the popular penitential poetry of the 17th and 18th
centuries — one of the defining features of Ruthenian devotional literature
(Glazewski, 2003, pp. 186-193; Wasyl, 2023).

Among the admonitory songs is an intriguing and seemingly simple
poem titled “What brought sorrow to your soul?” (Annex, no.2), structured
as a mysterious dialogue between lovers. The lyrical situation is introduced
through questions posed to the female protagonist, referred to as the “white
dove”, regarding the cause of her sorrow and reluctance - issues that could be
resolved by finding herself a beloved. Without waiting for her reply, the speaker
suggests that her lover is nearby, making it easy to locate him. He also highlights
the beloved’s beauty and kindness:

Krasny jest, bilenki
I u wes’ milenki.
Oczkiem na tebe kidaje,
Do serdenka kofataje. (Annex, no. 2, lines: 9-12)

[He is fair and snow-white too,

Full of charm and kind to you.
With a glance he casts his aim,
Knocking at your heart by name.]
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This nearly flirtatious description contrasts with the beloved’s sudden
determination — almost forcefulness - in reaching the heroine’s heart. She is
threatened with punishment should she fail to cooperate:

Otwieraj, hotubka,
Bos$ ty moja lubka!
Ne schoczesz mi odczynity,
Bude<sz> za toje tuzyty! (Annex, no. 2, lines: 13-16)

[Open up, my dove so dear,
You're the one I hold most near!
If you dare to turn away,
Tears shall be your price to pay!]

The unexpected turn of events is further intensified by the poem’s final line,
in which the female character firmly refuses to succumb voluntarily — neither
to the charm nor to the threats of her lover. Instead, she challenges him to find
his way to her heart on his own, since he is capable of anything. This reveals
her helplessness, further confirmed by her assertion that the lover’s eternal
dominion and love will bring her nothing but tears.

This development and conclusion to the lyrical situation invite the audience
to search for the song’s hidden meaning. The key to deciphering it lies in two
fragments that guide the attentive reader towards the lover’s identity:

Pudli tebe twoj kochany,
Szczo jest panem nad wsie pany. (Annex, no. 2, lines: 7-8)

[Your Beloved comes to you —
Lord of lords, forever true.]

Bo wolno wse tobie!
Slozy - twoje panowanie. (Annex, no. 2, lines: 18-19)

[All is Yours, O King above!
Tears belong to sovereign love.]

The irst distich references a verse from the Book of Revelation (19:16), in which
the “King of Kings and Lord of Lords” destroys his enemies, while the second

Page 7 of 27



Barbara Dzierzanowska Eighteenth-Century Popular Ruthenian Religious Songs...

offers a commentary affirming his omnipotence and rule. Thus, the beloved -
or rather the bridegroom - represents Christ himself, portrayed in the song as
wooing the attention and love of the soul, symbolised by the aforementioned
“white dove” (justified through the allegorical interpretation of the Song of
Songs). The sinful and stubborn soul recognises that it has drawn God’s atten-
tion and thus faces the inevitable renunciation of worldly pleasures, yet it is
not ready to give them up. In response to divine love and what is essentially
an unrefusable offer, the soul lashes out in helpless anger, soon to be followed
by penitential tears. The song develops the theme of a sinner’s conversion in
an original way, highlighting human reactions - resistance to unexpected life
changes and reluctance to reform, even in the face of eternal salvation. Though
the story’s outcome is unknown, it can be assumed that God’s loving persistence
ultimately finds an appropriate response in the initially rebellious soul.

Among the collected religious songs, a distinct subgroup consists of hymns
of thanksgiving and praise that refer to Divine Providence. Song of Divine
Providence (Annex, no. 3) is a poetic paraphrase of the Gospel of Matthew (Mt
6:25-34), which warns against focusing too much on bodily needs - such as
food, drink, and fine clothing. At the same time, the Gospel exhorts believers
to prioritise the soul’s starvation and trust in God’s infinite goodness. This
attitude is reflected in the lyrical subject of the song, who, in the first stanza,
expresses unwavering faith in God’s protection as a guarantee of daily success
and safety:

Tolko wsenki sprawy
Kin w ruki faskawy.
Bud’ tez dobrej doli -
Ne zhynesz nykoli
Pry Joho poradi. (Annex, no. 3, lines: 7-11)

[Cast your every care
Into His hands so fair.
You shall live and thrive,
Never lose your life -
If you trust His will and prayer.]

In a deliberately simple manner suitable for an uneducated audience, sub-
sequent stanzas convey a vivid image of God as the protector of all, with special
attention to the weakest: orphans, widows, the poor, and animals, who can also
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rely on His care. The most endearing passage in the song elaborates on a verse
from the Gospel (Mt 6:26), which mentions birds that neither sow nor reap yet
are sustained by the Father. According to the song, God’s grace extends to all
creatures — domestic cattle and even young ravens, which represent wild fauna:

I nebo obtokom pokryjet,
Drybnejkim doszczom zemlu zlijet.
Hodujet bydlata,
Nawet kruczeniata.
Ne skupy jak daty -
Kazdomu zwiraty
Blohostawyt szczyre. (Annex, no. 3, lines: 27-33)

[He veils the skies with clouded dome,
Sends gentle rain to bless the loam.
He feeds the beasts each day,
Even young ravens on their way.
With gifts He does not spare —
To every beast out there
His blessings flow with care.]

Notably, the song also mentions one more divine blessing: the light rain,
which is most desired and beneficial for crops. Through the evocation of
features typical of natural imagery, the song’s intended audience is revealed:
the simple rural inhabitants of the countryside, who in every life situation are
encouraged to seek comfort in a generous, caring, and forgiving God.

The vitality of the piece in oral circulation is demonstrated by the textual
variations it underwent, being shortened or extended according to the needs and
abilities of anonymous performers. Despite numerous semantic errors in all vari-
ants (the search revealed three handwritten versions of the poem), which affected
the song’s textual accuracy, the verse maintains a stable rhythm, and the few
syllabic deviations do not disrupt vocal performance. The song’s popularity likely
stems from its accessible and universally understandable language, its avoidance of
abstract theological allusions, and its evocative portrayal of a protective Father-God.
A more elaborate Cyrillic variant of the song, titled IT5ctb 0 npomvicns boxciems,
was published as number 78 in the Bohohlasnyk (Rothe, 2016, pp. 182-186).

Benedictine nun Ludwika Aldegunda Szklinska from Lviv (ca. 1715-1801)
included two interesting Ruthenian pastoral carols in one of her handwritten
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hymnals, which draw upon various stylistic traditions (Bartminski, 2002,
pp- 23-25; Strycharz-Bogacz, 2020, p. 7). The carol Ruthenian Song for Christ-
mas (Annex, no. 4) is inspired by the opening verses of Psalm 33, which calls
upon the righteous to praise the name of the Lord with singing and to play on
the lyre and harp. In the Ruthenian text, the righteous are depicted as shepherds,
summoned to welcome the newborn with music and triumphant acclamations.
The subsequent stanzas list creatures of water, earth, and air, all arriving en masse
in Bethlehem. Forest animals and domestic birds alike attempt to sing the glory
of God, rendered in the carol through onomatopoeic sequences (Koziara, 1996).
The animal choir conveys an atmosphere of celebration among the shepherds,
who, in the closing lines, rally to sing and play their instruments. The carol
maintains a joyful tone, enhanced by sound imitations that likely entertained
listeners. Its optimistic message is complemented by an emphasis on the unity
of all creation, gathered to greet the newborn God.

Another carol, Ruthenian Christmas Carol (Annex, no.5), draws from
folk song traditions and is structured around the repetition of refrains within
three-line stanzas. Each stanza follows the same pattern: “haty, hatytu;!”
[halle-, hallelujah!] in the first line, “Hospody, pomytuj nas!” [Lord, have
mercy!] in the second, and “Preczystaja, blohostow nas!” [Pure Virgin, bless
us all!] as the third line. The straightforward colloquial lyrical context con-
cerns preparations for the Epiphany, carried out by divine messengers: Awrylo
(Archangel Gabriel) and Iwaszka (John the Baptist, the Angel of the Desert)
(cf. Borejszo, 2012, p. 30). Gabriel hurries to fetch hay to cover the freezing Christ,
while John rushes to get porridge to feed Him. These scenes provide the listener
with an intimate glimpse into an episode from the Holy Family’s life, directly
evoking apocryphal literature that sought to complement canonical accounts
(Bartminski, 1996; Naumow, 1996). The final stanza reveals the performers of
the song - the group of carollers — who, following the traditional practice of
singing blessing carols, suggest their desire for a reward:

Tobi koladoczka — nam wyna boczka, haty, hatytuj!
Majeszli daty - ne daj stojaty, Hospody, pomytuj nas!
Preczystaja, blohostaw nas! (Annex, no. 5, lines: 19-21)

[A carol for you - a wine gift for us, too! Halle-, halleluiah!
If you've something, share the joy! Lord, have mercy!
Virgin Pure One, bless us all!]
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Popular religiosity drew from various stylistic sources to fulfil its per-
suasive and cultic functions. Humour played a particularly important role,
allowing for adaptations of spiritual content that could reach a broader audi-
ence. Such strategies had deep roots in earlier traditions, preserved through
the legacy of medieval and early modern popular drama and its associated
intermedia - short, often humorous musical or theatrical pieces presented
between acts of larger plays. The endurance of intermedia in Ruthenian
culture is evident in the large number of preserved texts (Lewin, 1967;
Mieszek, 2007). One notable example is the song On a Heavenly Mountain
(Annex, no. 6), a humorous account of a heavenly banquet hosted by saints
and the blessed. This lengthy 12-stanza poem features a regular structure
suited for vocal performance: each stanza opens with a couplet followed by
the refrain “aly, aly, atytuj”, and then a quatrain with the refrain “Hospody,
pomytuj!” The feast is orchestrated by Archangel Raphael, who ensures
proper seating according to rank - starting with the First Parents, followed
by the Apostles, Old Testament kings and prophets, and finally priests and
martyrs. The first toast is made by three especially revered saints: Nicholas
(widely venerated in the Eastern Church and often ascribed Christ-like
qualities) (cf. Uspienski, 1985, pp. 19-33), John the Baptist (the final prophet
before Christ’s arrival), and Paraskeva (a patron saint of Eastern Christianity
in the Polish-Ruthenian lands) (cf. Charkiewicz & Kocdj, 2012, pp. 43-50;
Kuczynska, 2011, pp. 173-175). They also set an informal tone for the entire
gathering. Nicholas then passes the cup to John and requests that Paraskeva
provide additional wine, after which a series of toasts are made by various
saints. As the festivities progress, musical performances, enthusiastic singing,
and spirited dancing contribute to the atmosphere. The celebration concludes
with the Archangel Michael sounding the trumpet, calling the attendees to
evening prayers (cf. Hernas, 1961, p. 95; Kapetus, 1991, pp. 19-20).

On a Heavenly Mountain can be considered an effective instrument for
the propagation of the faith. The saints having fun in heaven are no different
from peasants enjoying themselves in an inn:

Onufrej, Pachume,
Pyj do mene, kume!
Todor, Fed’ko, Wasylyja,
Pyj do mene - budu i ja! (Annex, no. 6, lines: 44-47)
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[Onufry, Pachum,
Drink with me, chum!
Todor, Fedko, Vasyl too -
Drink with me, I'll join you!]

Pokrywywszy szapku,
Wezial Jur w tane¢ Hapku (Annex, no. 6, lines: 56-57)

[With cap pulled tight on brow,
Jur danced with Hapka now.]

Wereszczyt MyKkita:
»Dobra okowita!” (Annex, no. 6, lines: 80-81)

[Mykyta shouts aloud:
“That’s fine aqua vitae - 'm proud!”]

This behaviour resembles that of ordinary people, who also long for moments
of fun and detachment from reality. The saints’ names are presented in dimin-
utive and colloquial forms, indicating their presence in the daily lives of Ruthe-
nian Christians - in services, sermons, and missions. By quoting their familiar
names, On a Heavenly Mountain evokes direct associations with these figures
and their lives, aiming to strengthen and propagate the faith, regardless of its
denomination. Indeed, the figures mentioned in the work constitute a kind of
catalogue of early Christian saints recognised by all religious groups.

Popular Ruthenian religious songs primarily reflect regional religiosity while
titting within the broader tradition of devotional literature that addresses the spir-
itual needs of the faithful across all Christian rites. They provide texts that are
commonly known and present in every tradition — Christmas carols, Passion songs,
Marian hymns, and songs devoted to saints. A closer examination of the latter
category reveals that Ruthenian religious songs were particularly aimed at Ortho-
dox audiences, who not only consumed evangelical content from fellow believers
but also served as targets for Catholic and Uniate missionary propaganda. These
efforts formed a long-term process rooted in local culture and disconnected from
literary fashion as they were tied to the cultivation of piety. The small corpus of
collected works reveals the multidimensional nature and longevity of this process,
culminating in their publication in Bohohlasnyk, which extended the life of selected
songs and fixed their imagery in the minds of successive generations of believers.
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This, of course, does not apply to humorous songs, which, for obvious reasons,
could not be printed but thrived in unofficial manuscript-based circulation - traces
of which appear in both 19th-century folklore collections and later recordings.

ANNEX

1. Piesni o sSwigtym Wasylim [Song of Saint Vasily] - Jagiellonian Library,
Ms. B] 6357.1V, £. 23r-v. The manuscript, originating from the former 19th-cen-
tury collections of Eustachy Tyszkiewicz and Kajetan Kraszewski, contains copies
of Polish and Latin letters, manifestos, speeches, anecdotes, and poetic works,
eight of which are Ruthenian songs of varied thematic content. The recorded
texts date from the reigns of John III Sobieski, Augustus III, and Stanistaw
August Poniatowski.

Izlijasze blahodat’ w ustnach twoich, otcze!
Ty byl jesy pastyr dobry, Wasylia Swiaty.
Ucza s<lowiesnyja> owc<y>,
Wyrowaty w Boha Otca
5 W Trojcy jedynu. (2)

Kohda demon za Zenu Jewla<wi>ja zapisal,
Tohda swiaty Wasylia precz demony odehnat.
Placzet, bolit Kasaryja,
Wielmi molit Wasylija,
10 A bisy odehnat. ()

»Swiatytelu Wasylia, otcze szczodrobliwy,
Moli ty sia, pastyr dobry, bud’ mi milostiwy!
Zapisal si¢ moj muz wrahu,
Lucyperu piekielnemu,
15 Swojeju krowju”. <2>

Hlaholet Wasylia: ,,Czolowiecze, muze!
Jewla<wi>ja, boj sie Boha, zohreszyt jes duze!
Boha Otca odstupit,
Ducha Swiata pochulit
20 I Syna Bozoho! <2>
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25

30

35

40

45

Kaj sie hrechow, czotowiecze, pokuty derzy sie,
Stworytelu swojomu zo slozami moli sie,
By tia wrahi nie wlowili,
W ohon wieczny nie wkinuli,
Hde budesz horety!”

Zamknal Swiaty Wasylia Jewla<wi>ju w domu,
A sam poszol molity sia ku samomu Bohu.
»Pomiluj mia, Boze Otcze,
Wseho swieta Ty moj Tworcze,
Potyszaj mene!”

Demon recze: ,Wasylia, ne czyny mne pakosty,
Bo on mi si¢ zapisal za swiatowyje stadosty.
A teper jeho odbirajesz,
W ruki jeho nam nie dajesz,
Muza naszeho!”

Staw<o>stowi<je> spiwajut, precz demony wyklikajut

I zapisne nazad dajut, oknom w cerkwu ulitajut.
Oknom w cerkwu ulitajut.
Wielmi barzo narekajut,
Jewla<wi>ju proklinajut,
Stuhu swojeho.

»Zhryszyl, Otcze, pred Toboju, i zmiluj si¢ nado mnoju!
I zmiluj sie¢ nado mnoju, niedostojnym twym stuhoju,

Stworytelu moj!
Zbawytelu moj!”
Amen.

<2>

<2>

<2>

<2>

<2>

2. Czemczes sie stuzyla [What brought sorrow to your soul?] - Jagiellonian

Library, Ms. B] 3650.1, f. 21v. This cantional originating from the collection of the Dis-
calced Carmelite nuns’ convent in Krakéw (Wesota) contains leaves taken from
other codices. The manuscript includes Polish poems as well as one Ruthenian song.

Czemzes sie stuzyla,

Jak hotubka bita?
Czemze sobie nie szukajesz,
Koho lubisz - ne tapajesz?
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5 Ne bih<a>j daleko,
Ne lit<a>j wysoko — 2x
Pudli tebe twoj kochany,
Szczo jest Panem nad wsie pany. 2x

Krasny jest, bilenki

10 I u wes” milenki. 2x
Oczkiem na tebe kidaje,
Do serdenka kotataje: 2x
»Otwieraj, holubka,
Bo$ ty moja lubka! 2x
15 Ne schoczesz mi odczynity,
Bude<sz> za toje tuzyty!” 2x
»0Odczyn<ia>j s<a> m sob<i>e,
Bo wolno wse tobie! 2x
Slozy - twoje panowanie,
20 Ustawiczne kochanie!” 2x
Amen

3. Piest o Boskiej Opatrznosci... [Song of Divine Providence] - Jagiel-
lonian Library, Ms. BJ 7481.11, pp. 117-118. This manuscript was compiled
by Ludwika Aldegunda Szklinska (c. 1715-1801), a Benedictine nun from
Lviv. The cantional contains over one hundred Polish songs and four Ruthe-
nian ones.

Kto tylko znajet, szczo Hospod’ na nebi,
Nech sia ne zZuryt o wsiakoj potrebi.
Koty Spasytel rozkazaw nam zyty,
Win rozhadajet, szczo jisty i pyty.
5 Odezu dast hrysznomu titu,
Propasty ne dast swomu ditu -
Tylko wsejki sprawy
Kin w ruki taskawy.
W dobroj budesz doty,
10 Ne zhynesz nikoty
Pry Joho poradi.
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Chot’ kto w pryhodi - i na toje hlanet,
Syrotam, wdowam chaj serce ne wianet.
Kryknet ubohy: ,Ratuj mia, Hospody!” -
15 W potichu joho obernet pryhody.
Szybkaja pry dniu jasnym strifa
Twojoho ani ruszyt tifa.
W potuden i w noczy
Btyski Pan w pomoczy,
20 I ty z swymi braty
Ujdesz wicznoj straty —
Hospod’ Bih nad namy!

I ptaszeniata ni orut, ni sijut,
Chot’ by zbyraly - hdez toje podijut?
25 A nasz Spasytel wsejko teje zywyt
<Ohladom swoim, az sia> nebo dywyt.
I nebo obtokom pokryjet,
Drybnejkim doszczom zemlu zlijet.
Hodujet bydlata,
30 Nawet kruczeniata.
Ne skupy jak daty -
Kazdomu zwiraty
Blohostawyt szczyre.

Juzez ja teper any chatky maju -
35 Boh moja nadija, w Nim sia utiszaju.
Win mene pilnujet jak jasnoho oka,
Beret pid skryla, chotiaj i z wysoka.
Teper ze ja ne boju sia tycha,
Bih Bat’ko, Bih moja poticha!
40 Win mene hrysznoho
Ne dast mia, swojoho,
Chot’ za tiazkie hrychi,
Ludiam na posmichi.
Bolsz maje, niz rozdaw!
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4. Piesn ruska na kolede [Ruthenian song for Christmas] - Jagiellonian
Library, Ms. B] 7479.11, . 46v. This manuscript, largely compiled by Ludwika
Aldegunda Szklinska, contains Polish-language religious texts in both verse
and prose, including two Ruthenian carols.

Pastuszkowie, pastuszkowie,

Nowoho Hostia znajte —

Na chwalu sie zbihajte,

Hrajtez mu na liry, a szczyry!
5 Mato<mu> wetyko<mu>

Poktony z swoj<e>j strony

Wesolo odprawujte,

A na tryumf wynszujte.

Zemla Joho i wodycia,

10 I szczo jest w morskoj tony,
Chwatyty sia ne zborony.
I ryba, ryboczka
Btyskala sia krasnenko, mylenko -
Czynyt swej powynnosty

15 Zadosyt w <h>tubokosty.

I zwirata w dykich knejach

Neuhtaskane znane,

Na persze rozkazane:

Szost, szost czerez chworost
20 I rowy, i parowy.

I w nocy jeszcze, z mocy

W najnizszyji podarki

Skladajut swoi karki.

Wolczeniata z tysoczkamy,
25 Medwedy leniwyii,
Tygrysy mortuklywy.
Szczeniata haw, haw, haw!
Ciu, ciu, ciu! Cia, cia, cia!
Mro, mro, mro! Wes, wes, wes!
30 Kiry, kiry na zwiry
Wykrykujte zurawli!
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Hosty tut domowy:
Nuz kuroczki z kaczoczkami,
Czujnyji hotubkowie,

35 Wdiacznyji kohutkowie -
Kukuryku! Gda, gda, gda!
Kwa, kwa, kwa! Churku, churku!
Us, us, us! Tur, tur, tur!
Kryla swoi podnosiat,

40 Do Betlejem sia prosiat.

5. Piesti ruska na kolede na Bloze] Narodzenie [Ruthenian Christmas
carol] - Jagiellonian Library, Ms. B] 7479.11, f. 46r-v.

Toho dnia welmi stawnoho, haty, hatytu;!
Spasytela toho naszoho, Hospody, pomyluj nas!
Preczystaja, blohostow nas!

Matiunka nowaja, Dytynka mataja, haty, hatytuj!
5 Nucz welykaja i studennaja, Hospody, pomytuj nas!
Preczystaja, blohostow nas!

A ty, Awrylo, bihaj po sino, haty, hatytuj!
Szczoby Dytynka ne zmoroznuta, Hospody, pomytuj nas!
Preczystaja, blohostaw nas!

10 A ty, Iwaszku, bihaj po kaszku, haty, hatyluj!
Szczoby Dytynka ne zholodnita, Hospody, pomytuj nas!
Preczystaja, blohostaw nas!

Dw<a>j carowie ustupyly, haty, hatyluj!
Try carowie prystupyly, Hospody, pomyluj nas!
15 Preczystaja, blohostaw nas!

Pokton Jomu oddawaty, haty, hatytuj!
Carstwo Jomu pryczytaty, Hospody, pomyluj nas!
Preczystaja, blohostaw nas!

Tobi koladoczka — nam wyna boczka, haty, hatytuj!
20 Majeszli daty - ne daj stojaty, Hospody, pomyluj nas!
Preczystaja, blohostaw nas!
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6. Na nebesnoj hori [On a heavenly mountain] - The Czartoryski Library,
Ms. Czart. 3453.1V, pp. 90-91. This codex, dating from 1745-1755, contains
Polish and Latin court records, copies of public letters, speeches, political
writings, occasional poetry, as well as accounts and household notes produced
by various individuals. The manuscript includes one Ruthenian song.

Na nebesnoj hori,
Pry swiatym sobori,
Aly, aly, alyluj!
Swi<atyi> sia zibraty,
5 Wsi praznykowaly
Z wozduchamy newydymy -
Anhetamy, heruwymy,
Hospody, pomyluj!

Po<j>uszczym wo chromi
10 Rafait akromi,
Aty, aty, alyluj!
W naczal wsiaho chrama
Posadyw Adama.
Wseho myra takze maty
15 Wzial z usima welyczaty,
Ho<s>pody, pomyluj!

Petro z apostoty

Zasiw poza stoly,
Aly, aly, alytuj!

20 Pered stol <wy>soki

Z carami proroki,

Popid steny swiaszczenyki,

Popid peczy muczenyki,
Hospody, pomytuj!

25 Mykota nasz czesny
Wziaw sia do poczesny,
Aly, aly, atytuj!
Propyw do Iwana,
Nachylywszy dzbana,
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30 Kryknow welmy na Parasku,
Szczob podala z wynom flaszku,
Hospody, pomyluj!

Ostafy z Procykom

Pjut wyszniak horszczykom,
35 Aty, aty, alyluj!

Aleksa z Sankoju -

Medok konowkoju.

Pantetymon, Kiryk z Pannkom

Popywajut kanun szarikom,
40 Hospody, pomyluj!

Klyczet Stec: ,,Jehnate!

Zdorow, pane brate!”
Aty, aty, alyluj!

»Onufrej, Pachume,

45 Pyj do mene, kume!

Todor, Fed’ko, Wasylyja,

Pyj do mene - budu i ja!”
Hospody, pomyluj!

Syjonskiji doczki

50 Zahraty w skrypoczki,
<Aly, aty, atyluj!>

Na cymbatach Icko,

W surmu Hawryitko.

Semion rewe, wziawszy dudki,

Hryn w sopitku hrajet tutki,
55 Hospody, pomyluj!

Pokrywywszy szapku,

Wzial Jur w tane¢ Hapku,
Aly, aly, atytuj.

Salomona kniazia

60 Pochopyta Bazia.

Le$ z Mownoju, z Nastiu Serhij,

Hiyn z Horpynkow do toj czerhi,
Hospody, pomyluj!
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Dawydeja cara
65 Podpoita Sara,
Tot wzial w kobzu hraty,
Hopki wytynaty,
Aty, aty, alyluj!
Tetiana ptyszcze w ruki
70 Pryskakujuczy do Luki,
Hospody, pomytuj!

Z Patankow Egidy

Rw<u>t kruhom w prysidy,
<Aly, aly, atyluj!>

75 Raska z Dankom w kupci

Kreszut w czerh hotlubci.

Maksym, Prokop kotydujut,

Z Bohostowom besidujut,
Hospody, pomyluj!

80 Wereszczyt Mykita:
»Dobra okowita!”
Aty, aty, alyluj!
Swia<tych> i na nebi
Horytka umohlebi.
85 Dobra mira i bez hrosza,
Uticha welmi chorosza,
Hospody, pomytuj!

Mychajto w trubu,
Kryknow na wsiu hubu:
90 <Aly, aly, alyluj!>
»Chodi homonyty,
Czas weczernij piéty!”
Blahodarym, poklon bjuczy,
»Amin, amin” spiwajuczy,
95 Hospody, pomytuj!
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LIST OF MANUSCRIPTS

1. Zbiér piesni i modlitw dla zakonnic, 18th cent., B] 3650.1, Jagiellonian Library.

2. Miscellanea wierszem i prozg tresci przewaznie politycznej (gléwnie z czaséw Jana Sobieskiego,
Augusta II1, Stanistawa Augusta Poniatowskiego), 18th cent., B] 6357.1V, Jagiellonian Library.

3. Piesni nabozne spisane w roku pariskim 1738, 1738, B] 7479.11, Jagiellonian Library.

4. Duchowna melodyja albo Pienia ustawne nieustajgcej nigdy chwaly Boskiej, wynalezi-
one i z réznych autoréw zebrane i spisane dla 0sob zakonnych ku chwaleniu Boga i na
chwate Boskg, ku wzbudzeniu mysli Swietych i podniesieniu serca ku Bogu i rozkoszom

niebieskim na duchowng rekreacyjg w roku Panskim 1760, miesigca czerwca, dnia 22,
1760, BJ 7481.11, Jagiellonian Library.

5. Konkluzye trybunalskie i akta za Augusta III, 1745-1755, Czart. 3453.1V, The Czartoryski
Library.
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Osiemnastowieczne popularne ruskie pieéni religijne
w kontekscie ,,Biblii ludowej”

Siedemnastowieczne i osiemnastowieczne ruskie piesni religijne odgrywaly istotna
role w poboznosci ludowej, odpowiadajac przede wszystkim na potrzeby duchowe wspélnot
prawostawnych dzieki przystepnemu jezykowi i powszechnie znanym formom muzycznym.
Tworzone lub adaptowane przez mnichdw, faczyly elementy kultury popularnej z opowiesciami
biblijnymi i hagiograficznymi, stajac si¢ czescig ustnej tradycji ,,Biblii ludowej”. Utwory te
pelnily funkcje ewangelizacyjne i pokutne, przyblizajac tresci religijne oraz utatwiajac ich zro-
zumienie odbiorcom. Przedstawiony w artykule zbior obejmuje koledy, piesni pochwalne oraz
utwory humorystyczne odzwierciedlajgce realia codziennego zycia. Zakorzenione w lokalnych
zwyczajach i praktykach misyjnych piesni funkcjonowatly zaréwno w obiegu drukowanym
(np. w zbiorze Boholasnyk), jak i w przekazie ustnym oraz rekopismiennym, wspdttworzac
trwala i zréznicowang tradycje ruskiej religijnosci ludowe;.

Stowa kluczowe: piesn ruska; poezja religijna; wczesnonowozytna literatura popularna; ,,Biblia
ludowa”; misje religijne; edytorstwo krytyczne

Eighteenth-century popular Ruthenian religious songs
in the context of the “folk Bible”

Seventeenth- and eighteenth-century Ruthenian religious songs played a significant role
in popular piety, primarily addressing the spiritual needs of Orthodox communities through
accessible language and familiar musical forms. Composed or adapted by monks, they merged
popular culture with sacred narratives, forming part of the “folk Bible” — an oral tradition
conveying biblical and saintly stories. These works fulfilled evangelistic and penitential roles,
making spiritual themes accessible and relatable. The songs collected and presented in this
article encompass Christmas carols, praise hymns, and humorous songs reflecting everyday life.
Embedded in local customs and missionary activities, some pieces were canonised in printed
collections like Bohohlasnyk, while others persisted through oral or manuscript transmission,
contributing to the enduring and diverse expression of Ruthenian popular religiosity.

Keywords: Ruthenian song; religious poetry; popular early modern literature; “folk Bible™
religious missions; critical editing
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